A Simple Way to Write Some Types of Conventional Telugu Poems

In the conventional Telugu Poetry what are called vr't't'ams are amongst the common settings. Four vr't't'ams are well known namely

         

        ut'palamAla

                                  campakamAla

                

       sArd'Ulam

               
                mat't'EBam

All these consist of 4 lines of equal count comprised of the specified 2 letter or 1 letter sequence. Though the setting is originally defined in terms of different assemblages that have specific names ( gaNams  such as Ba gaNam, ra gaNam  etc.,), because of the rigidity of the final frame, the frame can easily be redefined just in terms of a guruvu and a laGuvu which are respectively of 2 unit and 1 unit letter span, which we may rename as gA and la in conformity with their letter span or in otherwords the time span.

Thus in the same order as above, the setting for one line of each of the 
vr't't'ams runs as:
 2    1  1
2  1  2    1 1  1    2   1 1    2   1  1    2   1   2    1   2
gA  la la  gA la gA  la la la  gA la la  gA la la  gA la gA  la gA

1  1   1  1     2  1   2    1  1  1    2   1  1    2   1  1   2   1   2   1   2
la la  la la   gA la gA  la la la   gA la la  gA la la  gA la gA  la gA

 2    2    2    1  1   2    1   2  1   1  1   2    2    2   1    2    2  1   2
gA gA  gA  la la gA  la gA la  la la gA  gA gA la  gA gA la  gA

1  1   2    2   1  1    2   1  2    1  1  1    2    2     2   1    2    2     1   2
la la gA  gA la la  gA la gA  la la la  gA glA  gA la  gA  gA  la  gA

** Counts have been included to assist with understanding the lines above.
It may be noted that the first gA of ut'pala splits into the first two la’s of campaka and similarly the first gA of sArd'U splits into the first two 

la’s of mat't'E. 

As regards the guruvu, it is important to note that an apparent laGuvu that precedes a double consonant is in reality a guruvu. Example, the ka of 

ka nnu is a guruvu because it precedes the double consonant nnu. The ka is followed by a gap which is one letter long(time-wise) and only after that gap the nnu can be pronounced.

Now while this guruvu laGuvu usage is  a simplification which eliminates the need to know the names and structures of  the different gaNams, we have to know 2 more things to complete these poems and others too. These are the prASa and yat'i.  

PrAsa     is matching of the second letter of each line. Here the vowel conjugate is of no concern but the consonant part has to be the same in all the four lines of the setting.

Yat'i refers to a natural cutpoint     in the line.  To deal with the yat'i or cutpoint we have to know the letter compatibility groupings.

These are

      for vowels  a A Y W am/an ah  and also y and h of the consonants

                         i I e E r' R'

                         u U o O

      for consonants       k K g G z

                                     c C j J S s

                                     t T d D

                                     p P b B v

The consonants   l and L,  r and R go hand in hand.  

The consonants s  S  and x  go hand in hand and can also go with c group.

It may be noted  that in the gA- la  line settings , at the cut-point,  glA has been used  in place of the ususl gA to comply with the requirement of  yat'i matching.

Other than vr't't'ams, kand'am is a very important poem. Kand'am is not rigid like vr't'tams but has certain rigid rules. We can use only the 4 letter configurations namely gAgA, gAlala, lagAla,lalagA,lalalala. The poem has 4 lines in all but it is actually a two time setting of the first 2 lines. The first line is short and has only 3 assemblages. The second is of 5 assemblages. The lagAla assemblage can not go as an odd assemblage. That is, it cannot be the first, third, fifth or seventh assemblage ( of the four unit time span). By rule the sixth assemblage has to be either lagAla or lalalala.The last letter of the second line has to be a guruvu. If these rules are not conformed to, it is not accepted as a kandam.

A typical setting may  be  as :

                      gA   gA  //   ga la la //   gA la la //   

                            1               2                 3

                      gA   gA   // la la  gA   //  la  gA la   // gA la la  //  gA gA    ||

                            4               5                   6                   7              8

As a measure of notable relaxation on this rigidity, a new approach has been proposed leading to the cit'ra kand'am. Here we don't speak of the conventional assemblages. Only the first line has 12 units fitted any way we wish. The second line has 20 units in all, fitted any way we wish with the only restriction that the end letter is a guruvu. An example -

                    la  gA gA gA la la gA la

                     1   2   2    2   1  1   2   1  ----------------------------Total   12

                    la  gA la gA gA la gA la la la la la la  gA

                     1   2   1   2    2  1   2   1  1  1  1  1 1   2 -----------Total  20 

There are three more common poems namely 

                                        SI Sam  

                                        t'E ta gI t'i 

                                        A ta ve la d'i

A SISam is incomplete without the extension of     t'E ta  or  Ata  but both of them can occur  on their own as well. 

SISam  has  six   5 letter / 4 letter  assemblages  followed by two 3 letter units  of  gA la  or   la la la  type for each line, four lines in all. The conventional settings do not  accept la gA , lagA la,  la gA la la  though these are also of 3  4 and 5 letter span respectively. 

T'E ta gI t'i   has  3 - 5/4 -  5/4 – 3  - 3  each line with four lines in all. Second long not accepted here too.

A ta ve la d'i  has   two two-line settings where the first line is  

                            3-3-3-5/4 – 5/4    

and second line  is    

                           3-3-3-3-3, restriction re: second long, here too.                 

For this group prASa  does not come in but yat'i will be there  inter-line ( not intra-line)

SISam

gA gA la // ga la la // ga la la la // gA a gA//

                                     la la gA la  //  la la la  gA  //  glA la //  gA la   ||

t'e ta gIt'i

                     gA la  //  la la gA la  //  la la gA la   //  gA la  // gA la         ||

A ta ve la d'i

                    gA la   // gA la //  gA la  //   gA gA la  //   la la gA la //

                    la la la  //  gA la   //  gA la   //   glA la  //  la la la       ||

Earnestly hoped that the simpler measures outlined here help increase our subscription to the conventional poetry styles.

